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Trio Sonata I in E-Flat, BWV 525
I. [Allegro]
II. Adagio
III. Allegro

J.S. BACH
(1685-1750)

J.S. BACH
Chorale Preludes
Von Gott will ich nicht lassen, BWV 658
Wenn wir in höchsten Nöthen sein, BWV 668
Selections from Organ Book (1956)
II. Pastoral Song
IV. Flûtes

Jean LANGLAIS
(1907-1991)

The Peace may be exchanged (from Rubrics, 1988)

Dan LOCKLAIR
(b. 1949)

Grande pièce symphonique, Op. 17
I. Andantino serioso; Allegro non troppo e maestoso
II. Andante; Allegro; Andante
III. Allegro non troppo e maestoso; Andantino serioso;
Allegro non troppo e maestoso; Allegro; Andante;
Très lent; Animez; Beaucoup plus largement que précédement

César FRANCK
(1822-1890)

PROGRAM NOTES
J.S. Bach (1685-1750) is unquestionably the most important and influential composer for the
organ, and some would argue he was the finest composer of all time. The program opens with the
first of six trio sonatas intended for organ or pedal harpsichord. As 'trio' indicates, there are no
more than three voices sounding at any one time; one for the right hand, one for the left, and one
shared between two feet. The opening intervals provide theme cells for the duration of the
movement, being passed between the three voices in seamless and elegant fashion. Bach's
biographer Johann Nikolaus Forkel recorded that "Bach drew them up for his eldest son, Wilhelm
Friedemann, who, by dint of having to practice them, became the great organist that he later was."
Trio sonatas were an established form by the time Bach came on to the scene, which were usually
scored for two obbligato instruments and bass/continuo. Since the continuo was usually taken up
by both harpsichord and cello, trio sonatas would usually have a total of four players. Bach's
innovation was to take these three parts and assign them to just one player - the organist.
The two chorale preludes are from Bach’s collection known as the “Great Eighteen Chorales.”
Bach began compiling these in the last decade of his life. Von Gott will ich nicht lassen features
two accompanying voices in the hands (with material derived from the chorale tune) while the
chorale tune is stated in the pedal. This is the first of these settings in a minor key. Vor deinen
Thron tret ich hiermit is the final chorale of the Great Eighteen, and is a revision of the chorale
Wenn wir in höchsten Nöten sein (same tune, different text). Amazingly, Bach reuses many
compositional procedures as heard before: vorimitation (using material from the chorale in
accompanying figures before the appearance of the chorale phrase), chromaticism for dramatic
effect, and clearly audible cantus firmus in the pedal.
French composer Jean Langlais (1907-1991), by his life and testament, united two traditions in
France in the twentieth century. As organist at St Clotilde in Paris for more than forty years, he
strengthened the spiritual musical legacy established there by César Franck and continued by
Charles Tournemire. As a blind man, he was his generation’s foremost successor to the great blind
virtuosos Louis Vierne and André Marchal. Organ Book (1956) was written as a gift for Marchal’s
daughter on the occasion of her marriage to composer Giuseppe Englert. Pastoral Song features the
haunting registration of 8’ Clarinet with 2 2/3’ Nazard of the Choir division pitted against the warm
8’ & 4’ flutes of the Swell. Flûtes, as the name implies, is a delightful movement that features the
various flute stops of the organ. A profound sense of mysticism abounds in both movements, and
the irregular meter of Flûtes gives the impression of a certain improvised spontaneity.
Dan Locklair’s liturgical suite Rubrics is a collection of five pieces inspired by various rubrics
(directives originally printed in red, hence “rubric”) from the Book of Common Prayer. “The Peace
may be exchanged” beautifully interprets the idea of being at peace with oneself, with each other,
and with God. Locklair lives in Winston-Salem, North Carolina, and is among the most celebrated
of contemporary American composers.
César Franck (1822-1890) was a cutting edge composer for the organ in that he wrote in a
“symphonic” style. In fact, Grande pièce symphonique is considered the first symphony written for
the organ in that it is usually analyzed as being in three movements, and just as Beethoven had done
in his Ninth Symphony, each of the themes used throughout the work are restated at the end. The

convergence of the Belgian musician Franck and French organ builder Cavaillé-Coll in Paris was a
serendipitous time in the history of organ literature. Franck was greatly inspired by the instruments
of Cavaillé-Coll, as his innovations included full-bodied harmonic flutes, fiery reeds, and a
primitive yet user-friendly combination action with which sounds could be changed rapidly.
Franck’s principal positions throughout his career included serving as organiste-titulaire for Ste
Clotilde in Paris and organ professor at Paris Conservatory.
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